
Device Thesis Statements  
 

Don’t tell me what a text means. Tell me how a text means. In order to show how  an author 
conveys meaning, focus on one literary device the author uses in order to emphasize a certain 
theme or message.  
 
 
____________uses ______________ in order to ____________________________________.  
    Author                    Literary device                      academic verb→ specific comment on theme 
 
 
Possible literary devices: 
 

- Characterization (which character) (Jack’s characterization)  
- Juxtaposition (between 2 concepts)  
- Setting (what type of setting) (which specific settings)  
- P.O.V.  (what type of point of view) 
- Diction (what types of words) 
- Tone  (what type of tone) 
- Syntax (what types of sentences) 
- Stream of consciousness  
- Symbolism (what specific symbols)  
- Allusion (what types of references? Biblical references?) 

 
*Note for certain devices, it will behoove you to use an adjective to clarify how the device is 
being used. For example, you cannot write that the author uses diction; all authors use diction. 
What makes the author’s word choices unique? Is the language dark? The more specific your 
thesis statement the better.  
 
More options: 

- Personification 
- Metaphor 
- Simile 
- Alliteration 
- Hyperbole 
- onomatopoeia 

- repetition 
- A particular motif 
- Rhyme scheme 
- Rhythm 
- Imagery 
- Structure  

 
 
Note on theme:  

- Do not say an author uses 1st person point of view in order to comment on adolescence. 
Clarify what that comment is. What is the author saying about adolescence? That teens 
are unreliable? That teens are more vulnerable to outside influences? Clarify and be 
specific!  



Tips for Essay Writing 
 

● Consult MLA format for how your paper appears on the page 
● Consult MLA in text citations and works cited page  
● When in doubt, refer to the 3 step introduction, cei paragraphs, and 3 step conclusion 
● Make sure your thesis statements, is clear, arguable, and unique analysis 
● All of the claims (C/topic sentence of CEI paragraphs) should be claims not facts 
● Never summarize the story unless a teacher specifically asks for it. Always assume your 

reader is familiar with the text.  
● Include detailed, unique analysis. The “I” portion of each paragraph should be the 

longest part. Analyze specific word choices.  
● Use 3rd person. Do not say “I think” or “I believe;” it is clear you think that, you wrote 

that.  
● When referring to pieces of literature, use present tense. Literature is frozen in time. The 

character will die everytime you turn to page 43, so write “the character dies” not “the 
character died” 

● When quotes don’t include 3rd person or present tense, use brackets to maintain 3rd 
person and present tense 
 



Analytical Journal Instructions 
 

1. Title each section (example: Julius Caesar, Act 1 AJ or Catcher in the Rye, Chapter 1) 
2. Summary- Write a paragraph summary of each chapter or scene. (In a play, you are 

writing summaries for each scene in the act). 
3. Characters- List and describe any new characters in detail. List and describe any 

familiar characters that you are learning new information about or seeing another 
side of.  

4. Vocabulary- Find 5 new vocabulary words from the selection and write their 
definitions.  

5. Places/Settings- list and describe any new places.  
6. SMM Quotes- find at least three quotes from each act, cite them with MLA citations, 

and complete a say, mean, matter chart.  



Socratic Seminar Norms 
1. Student led discussion 
2. Come to discussion prepared (read, annotated, created questions, selected a quote, and 

brought text to discussion) 
3. Use respectful, academic language (sentence starters)  
4. Stay on topic, refer to textual evidence 
5. Everyone must participate 

a. Inner circle- keep conversation going, asking and responding to questions, 3 
before me, inviting others to join conversation 

b. Outer circle- actively listening and taking notes (on the text, observations for 
circle/ partner), write ideas on sticky notes for partner (ideas or encouragement 

c. All- respect who has the floor (no talking while others are speaking)  
 
 
 
 
 
 
 
 
 
 

4 Corner Debate Norms 
 

1. Write down your position before participating in activity.  
2. Go to the corner you feel best represents your position.  
3. You are welcome to move to another corner if and when you feel persuaded to change 

your mind.  
4. Everyone must participate by either explaining one’s position, providing an example, or 

respectfully debating with the opposition.  
5. You may not name call, attack, or single out any individual. You are disagreeing with 

ideas not people.  
6. Respect who has the floor- you may not interrupt or talk while others are talking.  



  

  Mrs. Caruso  
GHS Comm Tech Magnet 

 
T H E   F U N   W O R L D   O F   Q U O T E   A N A L Y S I S !  

 
 

SAY  MEAN MATTER 
 

This is a direct reference to  This is about interpretation. This is about the importance 
 

the text – either through  You need to cite the or significance of the quote in 
 

an exact quote or a paraphrase context of the quote first, and then relation to the theme of the work. 
 

of the quote. Be sure to include the give an idea about what is means  
 

page number in MLA format.  second. In order to do this, 
 

  
In order to do this, 

answer these questions: 
 

   
 

 first answer these questions: •  What are the implications? 
 

 • WHO is speaking? •  Why is the quote important to 
 

 
• TO WHOM? 

the story as a whole? 
 

  
 

 
•   WHAT does the quote say 

•  What is the significance of 
 

 the quote? What does it 
 

  (summarize it!)? reveal about the human 
 

   condition? 
 

 •  WHERE and WHEN was 
•  How does this quote relate to 

 

  the quote said? 
 

   the theme and the author’s 
 

 •  WHY did the character ultimate purpose? 
 

  say the quote? 
You should also consider 

 

   
 

 
Once you’ve established the context, 

these points: 
 

  
 

 “read between the lines” and try to •  Take a special look at the use  

 

interpret what you think the author  

 of language–particular words,  

 

means in this particular quote.  

 phrases, the tone of the work,  

    

   symbolism or metaphors. 
 

   •  Connect this passage with the 
 

   meanings of other passages. 
 

    
 



  

Allow me to illustrate how this works! 
 

SAY MEAN MATTER 

“Truth is rarely pure and never When Algy declares this to Jack early Wilde’s commentary concerning the 
simple. Modern life would be very in Act I, he is seeking clarification nature of truth solidifies his major 
tedious if it were either and modern about the inscription in Jack’s theme of the play, and ironically 
literature a complete impossibility” cigarette case. The two are lounging evokes laughter from the very people 
(8). in Algy’s well-appointed living room, he is denigrating. Wilde’s satire is a 

 and consequently eating all of the social critique of what he believed to 
 sandwiches prepared for Aunt be an overly stodgy, materialistic, and 
 Augusta’s visit. The audience is myopic upper class. In creating two 
 given insight into Algy’s character; he bumbling protagonists, he sheds light 
 appears to be a man who enjoys the on the nature of Victorian society as 
 convoluted nature of British society, Algy and Jack are absurd and (at 
 as he is a member of the upper times) despicable figures who mirror 
 echelon and can clearly afford to both the people and attitude of the 
 spend his days lounging about, eating time. The significance of Wilde’s 
 sandwiches and practicing the piano. statement is multi-faceted; this quote, 
 The biting commentary about when analyzed in light of the title of 
 “modern life . . . [and] literature” the work, appears as if Wilde is 
 hints at both Algy’s disdain for chastising his society for its 
 Victorian societal norms and the frustrating lack of honesty and 
 fiction of the time – and no doubt tendency to become overwrought over 
 echoes Wilde’s own opinion about his trivial matters (as exemplified when 
 social and literary contemporaries. Jack states that he nearly employed 
  the services of Scotland Yard to 
  retrieve his cigarette case). However, 
  when taken from a different angle, 
  Wilde’s statement can be regarded as 
  a jab at his literary contemporaries, 
  and their works which he feels are, 
  like society, overworked and entirely 
  too untruthful. 

   
 

T Y I N G       I T      A L L       T O G E T H E R 
 

Ok. So here’s the secret as to why I have you toil over your Say – Mean – Matter charts with every single 
piece of fiction that we tackle . . . ready? 

 
This chart represents one complete persuasive body paragraph. 

 
No, seriously! Allow me to demonstrate: 

 
C: Turn your “Mean” column into a single claim  

 
E: The “Say” column; all you need to do is use T.I.E.S. to create the perfect evidence statement 

 
I: You guessed it: your “Matter” column is your interpretation 

 



Poetry Terms 
 
Alliteration- repetition of beginning sounds of letters 

Example: the snake sat upon the stone 
 
Allusion- a reference to a historical or literary figure that is well known 

Example: Shakespeare, Mickey Mouse, Gandhi, or Apollo 
 
Hyperbole- an exaggeration or overstatement 

Example: I had a million hours of homework 
 
Metaphor- a comparison 

Example: She is a tall tree that stands in the forest 
 
Personification- when an object has attributes or qualities of a human 

Example: The leaves danced 
Example: The sun shone down on me as if she was shining for me alone 

 
Onomatopoeia- a word that represents a sound 

Example: Buzz 
 
Repetition-When a word or line is often repeated within a poem 

Example: Why? Why? Why? 
 
Rhyme scheme- when the poem has a rhyme pattern 

Example: she got in the car, but she didn’t go very far 
 
Rhythm- a patter of strong and weak accents or beats 
 
Simile- A comparison using “like” or “as” 

Example: He was as ugly as the Grinch 
 
Theme- the overall meaning or message of a poem 

Example: don’t stress over the small stuff 
Example- live a simple life in nature 

 
Imagery- descriptive words that evoke one of the five senses (sight, smell, touch, 
sound, and taste) 

Example: The orange, red, and yellow in the fire sparkled (visual imagery) 
 
Stanzas- the “paragraphs” of the poem 
 
Lines- the actual line breaks of the poem  

(hint: this does not mean sentences; it means the actual line breaks! 
 



Volta- a shift or turning point  
 
Enjambment- when you keep reading past the end of the line 

 
Types of Poems 

 
 
Haiku- a three-lined Japanese poem with 17 syllables (5,7,5), usually about nature 
 
Ekphrastic poetry- poetry in response to a piece of art 
 
Erasure/Found poems- A type of found poem created by erasing words from an 
existing text  
 
Eulogy- a poem of loss 
 
Ode- a poem of praise 
 
Persona- a poem from the point of view of an object or another person  
 
Sonnet- a 14 lined poem with a set rhyme scheme. Shakespeare wrote many poems 
in this format.  
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Commas (Eight Basic Uses) 
 
To better understand the use of the comma, begin by learning the following eight basic 
uses:  

 

1.  USE A COMMA TO SEPARATE INDEPENDENT CLAUSES. 
 
Rule:  Use a comma before a coordinating conjunction (and, but, yet, so, or nor, for) when it joins 
two complete ideas (independent clauses). 
 
  1.  He walked down the street, and then he turned the corner. 
  2.  You can go shopping with me, or you can go to a movie alone. 
 

2.  USE A COMMA AFTER AN INTRODUCTORY CLAUSE OR PHRASE. 

 
Rule:  Use a comma after an introductory clause or phrase.  A comma tells readers that the 
introductory clause or phrase has come to a close and that the main part of the sentence is about 
to begin.  
 
  1.  When Evan was ready to iron, his cat tripped on the cord. 

  2.  Near a small stream at the bottom of the canyon, park rangers discovered a gold mine. 

 

3.  USE A COMMA BETWEEN ALL ITEMS IN A SERIES. 

 
Rule:  Use a comma to separate each item in a series; a series is a group of three or more items 
having the same function and form in a sentence. 
 
  1.  We bought apples, peaches, and bananas today. (series of words) 

  2.  Mary promised that she would be a good girl, that she would not bite her brother, and that she   

       would not climb onto the television. (series of clauses) 

  3.  The instructor looked through his briefcase, through his desk, and around the office for the lost  

       grade book. (series of phrases) 

 

4.  USE COMMAS TO SET OFF NONRESTRICTIVE CLAUSES. 

 

Rule:  Use commas to enclose clauses not essential to the meaning of a sentence.  These 
nonessential clauses are called nonrestrictive.  Clauses which are essential are called restrictive.  
Both restrictive and nonrestrictive clauses may begin with a relative pronoun (such as who, whom, 
whose, that, which).  A relative pronoun refers to the noun or pronoun that precedes it. 
 
  1.  Steven Strom, whose show you like, will host a party next week. (nonrestrictive) 

  2.  John, who spent the last three days fishing, is back on the job again. (nonrestrictive) 

  3.  The gentleman who is standing by the fireplace is a well-known composer. (restrictive) 

 

5. USE A COMMA TO SET OFF APPOSITIVES. 

 
Rule:  An appositive is a noun or noun phrase that renames a nearby noun.  Appositives offer 
nonessential information.  Nonrestrictive appositives are set off with commas; restrictive 
appositives are not. 
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  1.  Alexander Pope, the Restoration poet, is famous for his monologues. (appositive) 

  2.  The poet Pope is famous for his monologues. (no appositive) 

  3.  The New York Jets, the underdogs, surprised everyone by winning the Super Bowl.  

       (appositive) 

 

6.  USE A COMMA TO INDICATE DIRECT ADDRESS. 
 

Rule:  When a speaker in a sentence names the person to whom he is speaking, this addressing 
of his audience is called direct address.  Direct address is indicated by the use of a comma or 
commas, depending upon its placement within the sentence. 
 
  1.  I think, John, you’re wrong. 

  2.  John, I think you’re wrong. 

  3.  I think you’re wrong, John. 

 

7.  USE COMMAS TO SET OFF DIRECT QUOTATIONS. 

 
Rule:  A dialogue is a conversation between two or more people.  If the speaker (not the listener) in 
the conversation is identified, his name, (or the noun or pronoun used to refer to the speaker), and 
the verb that refers to his speaking are enclosed within commas.   
 
  1.  Mary said, “I dislike concerts because the music is too loud.” 

  2.  “I dislike concerts because the music is too loud,” she said.  

  3.  “I dislike concerts,” proclaimed Mary, “because the music is too loud.” 

 

8.  USE COMMAS WITH DATES, ADDRESSES, TITLES, AND NUMBERS. 

 
Rules for dates:  In dates, the year is set off from the rest of the sentence with a pair of commas.  
    Ex:   On December 12, 1890, orders were sent out for the arrest of Sitting Bull. 
 
Rules for addresses:  The elements of an address or place name are separated by commas.  A zip 
code, however, is not preceded by a comma. 
     Ex:   John Lennon was born in Liverpool, England, in 1940. 
     Ex:   Please send the letter to Greg Carvin at 708 Spring Street, Washington, IL 61571. 
 
Rules for titles: If a title follows a name, separate the title from the rest of the sentence with a pair 
of commas. 
     Ex:   Sandra Belinsky, MD, has been appointed to the board. 
 
Rules for numbers:  In numbers more than four digits long, use commas to separate the numbers 
into groups of three, starting from the right.  In numbers four digits long, a comma is optional. 
     Ex:   3,500 [or 3500]          
     Ex:   100,000          
     Ex:   6,000,000 
 
 
 
 
 
 
 
 



3 
 

 
Exercise:  Place commas where they belong in the following sentences. 
 
1.  Are you attending my graduation or are you visiting your aunt in Chicago? 
 
2.  Marty ate four pancakes two bacon strips and a bowl of grits. 
 
3. The movie although Susan enjoyed it immensely left her in tears. 
 
4.  Simon Blake a well-known lawyer may run for governor. 
 
5.  If you ever need a ride Judy just let me know. 
 
6.  “I’ll eat the eggs” said Jane “if you’ll eat the bacon.” 
 
7.  The winner of the contest will receive $1000000. 
 
8.  Although the sky was cloudy no rain was in the forecast. 
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Homework 
 

Edit the following paragraph, adding and deleting commas as needed. Refer to the eight 
comma rules you have learned and be sure you know why you are adding or deleting a 
comma. 
 
     With her mortarboard firmly on her head Tammy, took her place in the graduation 

procession which was held on May 12 2009.  She told her mother Louisa that she wanted 

to be the first in the family to get a college degree which would also help her get a good 

job.  In her mind either you could get a degree after high school or you could get a degree 

later but eventually everyone in the United States would need a college degree.  When the 

chance came for her to go to college, and pay for most of it herself she decided it was a 

chance she could not afford to pass up.  Each course she took in her ambitious 

undergraduate curriculum was another triumph for her.  Another 15 weeks of reading 

staying up late at night writing studying and sitting at uncomfortable desks never scared 

Tammy.  As she marched off the stage Tammy clutched the diploma in one hand, and 

hurled her mortarboard into the crowd with the other.  She yelled “Yes!  I made it!”  When 

she got through the crowd and reached her family she screamed “Mom I did it!” 

 

 



 

The Writing Center 

Library Technology Center  

concordia.csp.edu/writingcenter 

651-603-6233 
 

 

Semicolons and Colons 

Semicolons (;) 
A semicolon is a form of punctuation that sorts out complex lists or links complete clauses. 

 

Sorting out a complex list: 

 Place semicolons between items in lists if some items the list include commas. 

o My classmates are from Milwaukee, Wisconsin; St. Paul, Minnesota; Des Moines, 

Iowa; and Detroit, Michigan. 

o Our good time at the fair included making a Spin-a-Paint masterpiece; going to the 

art show, where my mother’s ceramic vase won a ribbon; visiting the animal barns; 

and eating a honey sundae, an onion blossom, and, of course, mini doughnuts.  

Linking closely-related independent clauses: 

 Place a semicolon between two independent clauses (they could stand alone as a 

sentence) to link them in the same sentence. 

o I don’t have time to practice fiddling; my school work is too demanding. 

o It looks like it is going to rain; I better bring my umbrella. 

o When going to school in St. Paul, Minnesota, I lived in an off-campus apartment 

complex; my next-door neighbor became my best friend. 

Linking complete clauses with a conjunctive adverb: 

 Place a semicolon between independent clauses linked with a conjunctive adverb, also 

known as a transitional word or phrase. Some common conjunctive adverbs are therefore, 

however, consequently, and hence. Phrases include on the other hand, in fact, and in 

conclusion. Follow transitional words or phrases with commas. 

o It looks like it might rain; however, the weather report suggests sunshine all day. 

o I don’t have time to practice before the concert; in fact, I hardly have enough time 

to change into my concert outfit. 

When NOT to Use a Semicolon 

 Use commas, not semicolons, after an independent clause (it could stand alone as a full 

sentence) joined with another independent clause by a coordinating conjunction (for, and, 

nor, but, or, yet, so). 

o It looks like it is going to rain, but the weather report on the radio said to expect 

sunshine all day. 

 Use a colon—not a semicolon—when what follows the punctuation restates what comes 

before. 

o There are two things I need to do today: call my mother and feed the cat.  

 Use commas to separate items in a list if none of the items in the list require commas too.  

o The first-year curriculum included courses in Torts, Contracts, Criminal Law, 

Legal Writing, and Justice. 



Colons (:)  
A colon is a form of punctuation used in several different situations. It often sets up and draws 

the reader’s attention to the ideas that come after it.  

 

Some correct uses: 

 Prior to a list 

o Our girls softball team will play the following rivals: Aberdeen, Fort Hays State, 

Arkansas-Monticello, and Southwestern Oklahoma State. 

 Before an explanation that has a complete clause (could be a sentence) before it 

o There was only one priority left for me to see to: finishing my homework. 

 To separate an independent clause from a quotation 

o My baseball coach loves to use the same phrase before every practice and game: 

“Shut up and play baseball.” 

 In a formal or business address 

o Dear Ms. Jackson: 

 To indicate time 

o The train leaves at 3:47 p.m. 

 Between a title and subtitle 

o The textbook for our class is called Ideas across Time: Classic and Contemporary 

Readings for Composition. 

o The movie I liked best last year was Impossible Journey: Never Say Never. 

 A scripture reference 

o Indicate the book of Luke, chapter 4, verse 7, like this: Luke 4:7. 

o Indicate the chapter of Sura, title 1, verse 6, in the Qur’an like this: Sura 1:6. 

 To indicate a ratio 

o The ratio of cats to dogs was 4:1. 

 

When NOT to Use a Colon 

 Do not use a colon after a verb of being (am, are, were, was, will be, shall be, etc.). 

o Incorrect:  Her favorite subjects are: math and English. 

o Correct:  Her favorite subjects are math and English. 

 

 Do not use a colon after a preposition  

o Incorrect: The movie was directed by: Ingmar Bergman. 

o Correct:  The movie was directed by Ingmar Bergman. 

 

 Do not use a colon after words or expressions such as, for example, including, or namely. 

o Incorrect: Ice cream comes in many delicious flavors, such as: bubble gum, 

vanilla, and chocolate. Chocolate includes: milk, dark, and double-double-dark. 

o Correct: Ice cream comes in many delicious flavors, such as chocolate, vanilla, 

and bubble gum. Chocolate includes milk, dark, and double-double-dark. 

 

o Incorrect: She has many interests, including: salsa dancing, quilting, making 

shadow boxes, memorizing the Latin names for trees, and bee keeping. 

o Correct: She has many interests, including quilting, dancing, and reading. 

o Correct: She has one favorite hobby: cake decorating. 



Practice Exercises 
For each sentence, select the punctuation mark from the choices inside the parentheses. 

1. The defendant failed to check his rear-view mirror before changing lanes (, / ; /:) 

therefore ( , / ; /:) he breached a duty owed to the plaintiff. 

2. There are two kinds of fruit on the table (no punctuation needed / : / ; ) oranges and 

apples. 

3. I have a lot to do today (no punctuation needed / , / : / ; ) study for my test( : / ; / , ) do my 

laundry( : / ; / , ) both lights and darks( : / ; / , ) wash the car ( : / ; / , ) and call my mom. 

4. Zach came to class breathless and overwhelmed ( : / ; / , ) he had just come from 

volleyball practice. 

5. The Europe trip will include visits to (no punctuation needed/ , / ; /:) London( , / ; )  

England ( , / ; ) Rome( , / ; )  Italy ( , / ; ) Paris( , / ; )  France ( , / ; ) Munich( , / ; )  

Germany ( , / ; ) and Warsaw( , / ; )  Poland. 

6. The book was written by (no punctuation needed / , / : ) Peter Jay Montreville. 

7. He was very tired (no punctuation needed / , / ; ) but he decided to go to class rather than 

take a nap. 

8. He was very tired however he decided his class was too important to miss. 

9. The tables had wonderful decorations (no punctuation needed / , / ; / : ) flowers( , / ; ) 

balloons( , / ; ) confetti( , / ; ) ribbons( , / ; ) and marble birds. 

10. We discussed the Torah’s Behar (Leviticus 25(:/,)1-26(:/,) The Joy of Opportunity. 

11. The colors of the banner are (no punctuation needed / ,  / : ) blue, red, yellow, and black. 

12. The lunchroom was decorated with (no punctuation needed/ , / ; /:) balloons ( , / ; ) red ( , 

/ ; ) yellow ( , / ; )  and black streamers ( , / ; )  and glow-in-the-dark stars. 

13. The play was excellent ( , / : / ; ) the actors were lively (no punctuation needed/ , / ; /:) 

and the set was phenomenal. 

14. The first book he cited in his paper was Understanding Comics (no punctuation needed / , 

/ : / ; ) The Invisible Art. 

15. Her purse held many items (no punctuation needed / , / : )  including (no punctuation 

needed / , / : ) chapstick, money, a cell phone, cough drops, chopsticks, and some pens. 

16. It was the first of May ( , / ; ) all the spring buds on the trees were starting to open. 

17. It rained heavily during the afternoon ( , / ; / : )  however ( , / ; / : ) we managed to have 

our picnic anyway. (For answers to these exercises, see the next page) 



Practice Exercise Answers 

1. The defendant failed to check his rear-view mirror before changing lanes; therefore, he 

breached a duty owed to the plaintiff. 

2. There are two kinds of fruit on the table: oranges and apples. 

3. I have a lot to do today: study for my test; do my laundry, both lights and darks; wash the 

car; and call my mother. 

4. Zach came to class breathless and overwhelmed; he had just come from volleyball 

practice. 

5. The Europe trip will include visits to London, England; Rome, Italy; Paris, France; 

Munich, Germany; and Warsaw, Poland. 

6. The book was written by Peter Jay Montreville. 

7. He was very tired, but he decided to go to class rather than take a nap. 

8. He was very tired; however, he decided his class was too important to miss. 

9. The tables had wonderful decorations: flowers, balloons, confetti, ribbons, and marble 

birds. 

10. We discussed the Torah Behar (Leviticus 25:1-26) The Joy of Opportunity. 

11. The colors of the banner are blue, red, yellow, and black. 

12. The lunchroom was decorated with balloons; red, yellow, and black streamers; and glow-

in-the-dark stars. 

13. The play was excellent: the actors were lively and the set phenomenal. 

14. The first book she cited in her paper was Understanding Comics: The Invisible Art. 

15. Her purse held many items, including lipstick, money, a cell phone, cough drops, 

chopsticks, and some pens. 

16. It was the first of May; all the spring buds on the trees were starting to open. 

17. It rained heavily during the afternoon; however, we managed to have our picnic anyway. 
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Identifying	Rhetorical	Strategies:	Logos,	Pathos,	and	Ethos	
Rhetoric:	The	art	of	using	language	persuasively	and	effectively	

Logos	=	Logic	
The	use	of	logic,	rationality,	and	critical	reasoning	to	
persuade.		Logos	appeals	to	the	mind.		Logos	seeks	
to	persuade	the	reader	intellectually.			

	
Some	Examples	of	Logos	
	
o Appeal	to	the	mind/intellect	
o Draw	from	philosophy	and	logic	
o Facts	
o Statistics	
o If,	then…	statements	
o Definitions	of	terms	
o Explanation	of	ideas	
o Cause	and	effect		
o Details	that	come	from	objective	reporting	
o Logical	reasons	and	explanations	
	
	

Pathos	=	Emotion	
The	use	of	emotion	and	affect	to	persuade.		Pathos	
appeals	to	the	heart	and	to	one’s	emotions.		Pathos	
seeks	to	persuade	the	reader	emotionally.	

	
Some	Examples	of	Pathos	
	
o Appeal	to	the	heart/emotion	
o Draw	from	spirituality	or	religious	traditions	
o Stories	or	testimonials	
o Personal	anecdotes	or	stories	
o Personal	connections	
o Imagery	and	figurative	language	that	provokes	an	

emotional	response	
o Visual	images	or	words	that	inspire	you	to	

empathize	or	have	compassion	towards	the	
idea/topic		

o Powerful	words,	phrases,	or	images	that	stir	up	
emotion	

o Details	that	come	from	subjective	reporting	
	
	

Ethos	=	Ethics	and	Credibility	
The	ongoing	establishment	of	a	writer’s	or	
speaker’s	authority,	credibility,	and	believability	
as	he/she	speaks	or	writes.		Ethos	appeals	to	
ethics	and	character.			Ethos	seeks	to	persuade	
the	reader	that	the	writer/speaker	can	be	
trusted	and	believed	due	to	his/her	noble	
character	or	ethical	ways	in	which	he/she	is	
presenting	ideas.	

	
Some	Examples	of	Ethos	
o Appeal	to	the	writer’s/speaker’s	

believability,	qualifications,	character;	
relevant	biographical	information	

o Use	of	credible	sources	(experts,	
scholars)	

o Accurate	citation	of	sources:	gives	
credit	where	credit	is	due		

o Experience	and	authority:	person	
knows	the	issues	and	has	experience	in	
the	field	

o Appropriate	language:	uses	language	of	
the	discipline	

o Appropriate	tone:	knows	the	audience	
and	context	of	situation	

o Humility:	is	not	arrogant	
o Uses	tentative	yet	authoritative	

language;	avoids	sweeping	statements	
like	“Everyone	is	doing	this,”	“This	is	the	
only	way,”	“This	will	always	work.”		
Instead	says,	“The	research	suggests	
that,”	“Some	experts	believe,”	“In	my	
experience,”	etc.	
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HW	_______________:	Identifying	Rhetorical	Strategies	in	My	Speech	
Logos	=	Logic	
The	use	of	logic,	rationality,	and	critical	
reasoning	to	persuade.		Logos	appeals	to	the	
mind.		Logos	seeks	to	persuade	the	reader	
intellectually.			
	
List	All	Quotes	Using	Logos	from	Speech	and	
Specific	Sub-Category	within	Logos	
	
"50%	of	marriages	
end	in	divorce"	

Statistic	
	

Pathos	=	Emotion	
The	use	of	emotion	and	affect	to	persuade.		
Pathos	appeals	to	the	heart	and	to	one’s	
emotions.		Pathos	seeks	to	persuade	the	
reader	emotionally.	
	
List	All	Quotes	Using	Pathos	from	Speech	
and	Specific	Sub-Category	within	Pathos	
	
"My	mother	died	of	
cancer	when	I	was	
twelve.		I	saw	her	
pain	and	suffering	
which	is	why	I	want	
to	support	cancer	
research."		

Personal	anecdote	
or	story	

	

Ethos	=	Ethics	and	Credibility	
The	ongoing	establishment	of	a	writer’s	or	
speaker’s	authority,	credibility,	and	
believability	as	he/she	speaks	or	writes.		Ethos	
appeals	to	ethics	and	character.			Ethos	seeks	to	
persuade	the	reader	that	the	writer/speaker	
can	be	trusted	and	believed	due	to	his/her	
noble	character	or	ethical	ways	in	which	he/she	
is	presenting	ideas.	
	
List	All	Quotes	Using	Ethos	from	Speech	
and	Specific	Sub-Category	within	Ethos	
	
"Before	I	was	
president,	I	was	the	
governor	of	New	
York."	

Experience	and	
authority	of	person	
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The CRAAP Test Worksheet 
Use the following list to help you evaluate sources.  Answer the questions as appropriate, and then rank each of the 5 parts from 1 
to 10 (1 = unreliable, 10 = excellent).  Add up the scores to give you an idea of whether you should you use the resource (and 
whether your professor would want you to!).  
 
Currency: the timeliness of the information…………………………………………................................... 

• When was the information published or posted?         

• Has the information been revised or updated?         

• Is the information current or out-of date for your topic?        

• Are the links functional?            

Relevance: the importance of the information for your needs……………………………………………. 

• Does the information relate to your topic or answer your question?       

• Who is the intended audience?           

• Is the information at an appropriate level?          

• Have you looked at a variety of sources before choosing this one?       

• Would you be comfortable using this source for a research paper?       

Authority: the source of the information…………………………………................................................ 

• Who is the author/publisher/source/sponsor?         

• Are the author's credentials or organizational affiliations given?       

• What are the author's credentials or organizational affiliations given?       

• What are the author's qualifications to write on the topic?        

• Is there contact information, such as a publisher or e-mail address?       

• Does the URL reveal anything about the author or source?        

Accuracy: the reliability, truthfulness, and correctness of the content……………................................. 

• Where does the information come from?          

• Is the information supported by evidence?          

• Has the information been reviewed or refereed?         

• Can you verify any of the information in another source?        

• Does the language or tone seem biased and free of emotion?        

• Are there spelling, grammar, or other typographical errors?        

Purpose: the reason the information exists…………………………………………………………… 

• What is the purpose of the information?          

• Do the authors/sponsors make their intentions or purpose clear?       

• Is the information fact? opinion? propaganda?         

• Does the point of view appear objective and impartial?        

• Are there political, ideological, cultural, religious, institutional, or personal biases?     

 
                              Total: 

 

 

 

 

 

 45 - 50 Excellent | 40 - 44 Good 
35 - 39 Average | 30 - 34 Borderline Acceptable 

Below 30 - Unacceptable 















More MLA Citation Rules 
 
Citing a Play 
If your play does not include line numbers, use the page number as normal  
If your play includes act, scene, and line number, list them all and separate them with a period.  
For example, if you have a quote in act 2 in scene 3 and line 7, write it: 2.3.7.  
 
 
 
Citing Shakespeare  
Use roman numerals  

I.  
 
 
Citing a Poem 
Use the line numbers referenced. Include backslashes (/) to indicate a line break 
“Line 1/ line 2/ line 3” (Adams 1-3).  
 
Citing an article with two or more authors 
Include both authors’ last names in alphabetical order with word “and” in between. 
“Quote” (Brinkley and Wilson 89).  
 
Citing an article with three or more authors 
Use the author with the first name in the alphabet and include the phrase “et. al.”  
(Quote” (Cotter et. al).  
 
Citing an article with no author  
Use the title of the article. If necessary, use a shortened version of the article title  
“Quote” (“Article Title” 7).  
 
Integrating sources  
Before introducing a quote from a new source, you need to include a FATt sentence for that 
source. You also need to describe the author’s credibility on the topic (experience, education, 
career, etc.)  



“This”		
	

Instructions:		Change	the	following	sentences	so	that	they	do	not	contain	the	word	“this”	
alone.	

	
1) Creon	accuses	the	Sentry	of	being	bribed	as	he	announces,	“there’s	nothing	in	the	

world	so	demoralizing	as	money”	(Sophocles	250).	This	shows	that	Creon	is	
irrational	and	unwilling	to	accept	the	Sentry’s	original	explanation.		

	
This	absurd	accusation	shows	that	Creon	is	irrational	and	unwilling	to	accept	the	Sentry’s	
original	explanation.		
	
Creon’s	quick	accusation	demonstrates	that	he	is	irrational	and	unwilling	to	accept	the	
Sentry’s	original	explanation.		
	

	
2) Creon	decides	to	“arrest	Ismene.	I	accuse	her	equally”	(Sophocles	288).	This	shows	

Creon	is	unfair.		
	
	
	
	
	

3) According	to	Creon,		“An	enemy	is	an	enemy,	even	dead”	(Sophocles	417).	This	
shows	that	Creon	does	not	care	about	religious	law.		

	
	
	
	
	
	

4) Creon	proclaims,	“The	state	is	king”	(Sophocles	598).	This	shows	Creon	is	an	
ignorant	ruler.		

	
	
	
	
	
	
	

5) Creon	begs,	“my	son,	my	son,	I	come	to	you	on	my	knees!”	(Sophocles	967).	This	
demonstrates	Creon’s	desperation.		

	
		



Block	Quotes	

The	block	quote	is	used	for	direct	quotations	that	are	longer	than	4	lines.	Indent	the	entire	
quote	1	inch	or	12-16	spaces.	Place	quotations	longer	than	four	typed	lines	in	a	free-
standing	block	of	typewritten	lines,	and	omit	quotation	marks.	Start	the	quotation	on	a	new	
line,	indented	one	inch	from	the	left	margin,	and	maintain	double-spacing.	Your	
parenthetical	citation	should	come	after	the	closing	punctuation	mark.		

Example:	

	
At	the	conclusion	of	Lord	of	the	Flies,	Ralph	and	the	other	boys	realize	the	horror	of	their	
actions:		

The	tears	began	to	flow	and	sobs	shook	him.	He	gave	himself	up	to	them	now	for	the	
first	time	on	the	island;	great,	shuddering	spasms	of	grief	that	seemed	to	wrench	his	
whole	body.	His	voice	rose	under	the	black	smoke	before	the	burning	wreckage	of	the	
island;	and	infected	by	that	emotion,	the	other	little	boys	began	to	shake	and	sob	too.	
(186)		

• Block	Quotations:	Quotations	that	are	four	(4)	typed	lines	or	longer	must	be	
set	off	from	the	text	by	beginning	a	new	line,	indenting	one	inch	(ten	spaces)	
on	the	left	margin	and	double	spacing.	Do	not	use	quotation	marks.	

	
In	the	first	paragraph	of	his	short	story	“Looking	for	Work,”	Gary	Soto	reveals	the	problem	

that	complicated	his	childhood:	

I	had	a	nine-year-old’s	vision	of	wealth	that	would	save	us	from	ourselves.	

For	weeks	I	had	drunk	Kool-Aid	and	watched	Father	Knows	Best,	whose	

family	was	so	uncomplicated	in	its	routine	that	I	very	much	wanted	to	

imitate	it.	The	first	step	was	to	get	my	brother	and	sister	to	wear	shoes	at	

dinner.		(145)	

Note:	Block	quotations	often	introduce	a	great	deal	of	information,	so	you	must	be	
extremely	careful	using	them:	Remember,	you	are	responsible	for	explaining	all	of	the	
ideas	and	concepts	and	language	that	is	introduced	by	a	quotation.	Do	not	relinquish	your	
control	of	your	text	to	another	author.	Furthermore,	use	a	colon	after	the	introductory	
phrase.	Type	the	quotation	out	to	the	right	margin	and	indent	only	on	the	left	margin.		
	



Brackets  

1. Incorporating a quotation into your ideas: 

• Soto reveals his early influences when he explains that “for weeks [he] had drunk Kool-

Aid and watched Father Knows Best” (145). 

Note: The brackets around he tell the reader that you have changed the word (or words) so that 
the sentence will make sense. Also, notice how much more this sentence offers the reader 
compared to the first three sentences; always try to integrate and subordinate the quotations to 
your ideas. 

= 

• Omit any unnecessary information from a quotation by using an ellipsis (three 
periods). 
 

When he explains that “for weeks [he] had […] watched Father Knows Best,” Soto reveals his 
early influence. 
 
As young Gary is “killing ants […] with a rolled newspaper,” we understand that something is 
troubling him. 
 

• If pronouns are used in the original quotation, you may have to clarify the meaning 
by replacing the pronoun with a bracketed antecedent. 

 
Because he watched the family on Father Knows Best, “[Soto] very much wanted to imitate it” 
(145). 
 



Writing	in	the	3rd	person	
	

	
	
	
	
	
	
	

	
	

1) Sophocles	is	trying	to	tell	us	that	we	can’t	be	so	arrogant.		
	

Sophocles	demonstrates	that	people	should	not	be	arrogant.		
	

Sophocles	warns	individuals	not	to	be	arrogant.		
	

2) If	you	want	to	be	a	good	ruler,	you	have	to	listen	to	other	people’s	opinions.	
	
If	one	wants	to	be	a	good	ruler,	one	must	listen	to	other	people’s	opinions.		
	
If	a	person	wants	to	be	a	good	ruler,	he	or	she	must	listen	to	other	people’s	opinions.		

	
3) I	think	Nora’s	decision	to	leave	her	family	is	justified.		

	
	

4) I	believe	Creon	is	the	most	flawed	character	in	Antigone.			
	
	
	

5) If	you	never	listen	to	other	people’s	advice,	you	will	fail.		
	
	
	

6) We	should	not	be	reckless.		
	
	
	

7) If	you	want	to	stand	up	for	something	you	believe	in,	you	should	do	so	calmly	and	
rationally.	

	
	
	

8) We	should	think	through	our	decisions	before	we	act.		
	
	

Unacceptable		 Acceptable	
I		 One	
You	 A	person	
We	 people	
Our	 Individual/s	
Us	 humans	



	
Present	Tense	

	
Instructions:	Change	the	following	sentences	to	present	tense.		
	

1) When	Creon	arrived,	he	discovered	that	Antigone	was	dead.		
	
When	Creon	arrives,	he	discovers	that	Antigone	is	dead.		
	
	

2) Eurydice	killed	herself	because	Creon	betrayed	her.		
	
	
	
	

3) Sophocles	presented	many	flawed	characters.		
	
	
	
	

4) Before	Torvald	entered	the	room,	Nora	secretly	ate	some	macaroons.		
	
	
	
	

5) Ms.	L	and	Krogstad	had	a	romantic	past.		
	
	
	
	

6) Krogstad	threatened	Nora.		
	
	
	

	
7) Helmer	argued,	“before	all	else,	you	are	a	mother	and	a	wife”	(Ibsen	68).			

	
	



Name:	___________________	
Date:	____________________	
Period:	__________________	
	
For	each	of	the	following	sentences,	rewrite	each	quote	using	brackets	so	that	the	text	
maintains	3rd	person.		
	
Example:	Samantha	argues,	“I	believe	in	the	tooth	fairy.”		
	

Samantha	argues,	“[she	believes]	in	the	tooth	fairy.”		
	
Example:	Bob	explains,	“I	forgot	my	driver’s	license.”		
	 	
	 Bob	explains,	“[he]	forgot	[his]	driver’s	license.”		
	
1.	Jeffrey	pleads,	“I’m	sorry	I’m	late.”		
	
	
	
2.	Rebecca	tells	Jessica,	“you	need	to	clean	your	room.”		
	
	
	
3.	Thomas	claims,	“I	am	the	strongest	man	in	my	house.”		
	
	
	
4.	Michael	insists,	“I	never	ate	the	cookies.”		
	
	
	
5.		Lindsay	shrieks,	“I	love	my	yellow	dress.”		
	
	
	
6.		Marley	yells,	“That	key	isn’t	mine.”		
	
	
	
7.	John	exclaims,	“I	found	my	homework.”	
	
	
	
8.	Jordan	states,	“I	am	the	reason	we	are	still	here.”		
	



Critical Approaches to Literature 

Deconstruction is a school of literary criticism that suggests that language is not a stable entity, and that 
we can never exactly say what we mean. Therefore, literature cannot give a reader any one single 
meaning, because the language itself is simply too ambiguous. Deconstructionists value the idea that 
literature cannot provide any outside meaning; texts cannot represent reality. Thus, a deconstructionist 
critic will deliberately emphasize the ambiguities of the language that produce a variety of meanings and 
possible readings of a text. 

Feminist criticism tries to correct predominantly male-dominated critical perspective with a feminist 
consciousness. This form of criticism places literature in a social context and employs a broad range of 
disciplines, such as history, psychology, sociology, and linguistics, to create a perspective that considers 
feminist issues. Feminist theories also attempt to understand representation from a woman’s point of view 
and analyze women’s writing strategies in the context of their social conditions. 

Marxist criticism is a strongly politically-oriented criticism, deriving from the theories of the social 
philosopher Karl Marx. Marxist critics insist that all use of language is influenced by social class and 
economics. It directs attention to the idea that all language makes ideological statements about things like 
class, economics, race, and power, and the function of literary output is to either support or criticize the 
political and economic structures in place. Some Marxist critics use literature to describe the competing 
socio economic interests that advance capitalist interests such as money and power over socialist interests 
such as morality and justice. Because of this focus, Marxist criticism focuses on content and theme rather 
than form. 

New criticism evolved out of the same root theoretical system as deconstructionism, called formalist 
criticism. It was popular between the 1940’s and the 1960’s, but can still be found in some mutated forms 
today. New criticism suggests that the text is a self-contained entity, and that everything that the reader 
needs to know to understand it is already in the text. New critics totally discount the importance of 
historical context, authorial intent, effects on the reader, and social contexts, choosing to focus instead on 
the layers in the next. This school of criticism works with the elements of a text only – irony, paradox, 
metaphor, symbol, plot, and so on – by engaging in extremely close textual analysis. 

New historicism focuses on the text as part of a larger social and historical context, and the modern 
reader’s interaction with that work. New historicists attempt to describe the culture of a period by reading 
many different types of texts and paying attention to many different dimensions of a culture, including 
political, social, economic, and aesthetic concerns. They regard texts as not simply a reflection of the 
culture that produced them but also as productive of that culture by playing an active role in the social and 
political conflicts of an age. New historicism explores the various versions of “history,”emphasizing the 
fact that the history on which we choose to focus is colored by being reconstructed by our present 
perspective. 

Psychological criticism uses psychoanalytic theories, especially those of Freud, Jung and Jacques Lacan, 
to understand more fully the text, the reader, and the writer. The basis of this approach is the idea of the 
existence of a human consciousness – those impulses, desires, and feelings about which a person is 
unaware but which influence emotions or behavior. Critics use psychological approaches to explore the 
motivations of characters and the symbolic meanings of events, while biographers speculate about a 



writer’s own motivations – conscious or unconscious – in a literary work. 

Queer theory, or gender studies, is a relatively recent and evolving school of criticism, which questions 
and problematizes the issues of gender identity and sexual orientation in literary texts. Queer theory 
overlaps in many respects with feminist theory in its aims and goals, being at once political and practical. 
To many queer theorists, gender is not a fixed identity that shapes actions and thoughts, but rather a “role” 
that is “performed.” It also challenges the notion that there is such a thing as “normal,” because that 
assumes the existence of a category for “deviant.” Queer theorists study and challenge the idea that these 
categories exist at all, but particularly in terms of sexual activities and identities. 

Reader-response criticism removes the focus from the text and places it on the reader instead, by 
attempting to describe what goes on in the reader’s mind during the reading of a text. Reader- response 
critics are not interested in a “correct” interpretation of a text or what the author intended. They are 
interested in the reader’s individual experience with a text. Thus, there is no single definitive reading of a 
text, because the reader is creating, as opposed to discovering, absolute meanings in texts. This approach 
is not a rationale for bizarre meanings or mistaken ones, but an exploration of the plurality of texts. This 
kind of strategy calls attention to how we read and what influences our readings, and what that reveals 
about ourselves. 

Archetypal Criticism- In criticism archetype signifies narrative designs, character types, or images, 
which are said to be identifiable in a wide variety of works of literature, as well as in myths, dreams, and 
even ritualized modes of social behavior. The archetypal similarities within these diverse phenomena are 
held to reflect a set of universal, primitive, and elemental patterns, whose effective embodiment in a 
literary work evokes a profound response from the reade. This strategy asks readers to consider the genre 
of the work, story patterns, recurring symbols, or tropes.  
 
Post-Colonial Criticism-  This strategy asks readers to search the text for references to colonization or to 
currently and formerly colonized people. This lens focuses on how the colonized people are portrayed and 
how the process of colonization is conveyed. This lens often reflects the image of an “other” and the 
process of “othering.” The approach analyzes how the text deals with cultural conflicts between the 
colonizing culture and the colonized, traditional, or native culture.  
 
Allegorical reading- In this lens, the text acts as an extended metaphor where characters, settings, and 
objects all acts as symbols for a larger concept.  
 

Disability Theory- Critical disability theory is a framework for the analysis of disability which examines 
the meaning, nature, and consequences of disability. The lens explores how individuals with disabilities 
are portrayed. The approach distinguishes between how the medical and scientific understandings of a 
disability line up with the societal implications.  

 

Cultural/Ethnic Studies- This lens focuses on how culture, race, or ethnicity functions within a text. The 
approach emphasizes how these communities are represented within the text, particularly in comparison 
to the dominant culture portrayed in a text.  


